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‘‘Acis AND GaLatea”’ appears to have been composed for the Duke of Chandos about 
the year 1720, and was performed at Cannons in the year following. 


As in many of Handel’s works which were written about this period, the disposition 
of the chorus parts is such as to warrant the supposition that the choir he had to deal 
with was limited in numbers (there being apparently no Altos), and exceptional in 
the compass of its Tenor voices. The conjecture is borne out by the fact that the 
omission of an Alto part, and the division of the Tenor into two or three parts, is 
common to nearly all the works which Handel wrote for the Duke of Chandos, but is 
found in scarcely any, if any, of his subsequent compositions. 


It would be difficult otherwise to account for so unusual an arrangement, although 
it might have been supposed that when his connection with the choir at Cannons 
ceased, he would have rearranged the vocal parts and brought them more into 
conformity with the requirements of ordinary choirs. But it would seem that when his 
attention became absorbed in the production of his Oratorios, he laid aside the smaller 
works of the “ Chandos”’ period, only taking them up to transfer a movement which 
might be required for the larger composition then in hand. This, however, would 
not account for a work of the importance of “Acis and Galatea’’ being left in its 
exceptional state; for if the size and attractive nature of the Serenata did not claim 
more than ordinary consideration at the hands of its composer, its performance in 
London twelve years later—presumably with a chorus not possessing the peculiarities 
of the Chandos choir—would appear to have demanded some revision of its voice parts. 


Nothing, however, seems to have been done in that direction—if we except a 
pencilled memorandum by the composer on the Ist Tenor line of “ Wretched lovers,” 
“This part in Contralt.’—until about thirty years ago, when an equally rough and 
ready expedient was adopted by the Handel Society under the advice of Sterndale 
Bennett, viz., to give the 1st Tenor line of nearly all the choruses to the Altos. It 
need scarcely be said, that as the range of the remaining Tenor parts coincided almost 
exactly with the one transferred to the Altos, the difficulties could only be regarded as 
mitigated, not removed. 

It was plain—and it must have forced itself upon the attention of those who have 
directed its performance, as well as of those singers who have been condemned to 
wrestle with its well-nigh impossible Tenor parts—that a more radical and systematic 
rearrangement was required, to place this work upon an equal footing with others of 
its class. 

With this desire alone has the present edition been prepared and published. 


In addition to the occasional transposition of voice parts in certain choruses 
the Editor is responsible for much of the Pianoforte accompaniment, for suggested 
abbreviations in the Airs, and for the marks of expression throughout. 


ACIS AND GALA LEA 


CHARACTERS REPRESENTED: 


GALATEA .. .A Sea Nymph. DAMON... .. . A Shepherd. 
INCUS) 5 6 6 a eel SIOIQITEE POLYPHEMUS. . A Giant. 


Chorus—NYMPHS anD SHEPHERDS. 


SceNnE—A Rural Prospect, diversified with rocks, groves, and a river. 


Part the first. 


Chorus of Shepherds, Sc. 


O the pleasure of the plains! 
Happy nymphs and happy swains! 
Harmless, merry, free, and gay, 
Dance and sport the hours away. 


SOLI anp CHORUS, 


For us the zepher blows, 
For us distils the dew, 
For us unfolds the rose, 
And flowers display their hue: 
For us the winters rain, 
For us the summers shine, 
Spring swells for us the grain, 
And autumn bleeds the vhie. 


RECIT.—Galatea, 


Ye verdant plains and woody mountains, 
Purling streams and bubbling fountains ; 
Ye painted glories of the field, 

Vain are the pleasures which ye yield: 
Too thin the shadow of the grove, 

Too faint the gales to cool my love. 


AIR, 


Hush, ye pretty warbling choir, 
Your thrilling strains 
Awake my pains, 
And kindle fierce desire. 
Cease your song, and take your flight, 
Bring back my Acis to my sight. 


AIR.—Aeis. 


Where shall I seek the charming fair ? 


Direct the way, kind Genius of the mountains ! 


O, tell me if you saw my dear : 


Seeks she the groves, or bathes in crystal fountains? 


RECIT.—Damon. 
Stay, shepherd, stay ! 


See how thy flocks in yonder valley stray | 


What means this melancholy air ? 
No more thy tuneful pipe we hear. 


AIR. 


Shepherd, what art thou pursuing ? 
Heedless running to thy ruin, 

Share our joy, our pleasure share. 
Leave thy passion till to-morrow, 


: AIR. 


Love in her eyes sits playing, 
And sheds delicious death ! 

Love in her lips is straying, 
And warbling in her breath ! 

Love on her breast sits panting, 
And swells with soft desire ! 

No grace, no charm, is wanting. 
To set the heart on fire. 


RECIT.—Galatea 


O didst thou know the pains of absent love, 
Acis would ne’er from Galatea rove. 


AIR. 


As when the dove laments her love, 
All on the naked spray ; 
When he returns, no more she mourns, 
But loves the livelong day, 
Billing, cooing, 
Panting, wooing, 
Melting murmers fill the grove, 
Melting murmurs, lasting love. 


DUET.—Acis and Galatea. 


Happy! happy! happy we! 

What joys I feel—what charms I see! 
Of all youth, thou dearest boy ! 

Of all nymphs, thou brightest fair ! 
Thou all my bliss, thou all my joy! 


CHORUS. 
Happy we, &c., &c. 


— Bart the Second. 


Chorus of Nymphs and Shepherds. 


Wretched lovers! Fate has pass’d 

This sad decree—'' No joy shall last.’’ 
Wretched lovers! quit your dream, 
Behold the monster Polypheme ! 

See what ample strides he takes ! 

The mountain nods! the forest shakes ! 
The waves run frighten’d to the shores ! 
Hark! how the thund’ring giant roars ! 


RECIT.—Polyphemus. 


I rage—I melt—I burn; 

The feeble god has stabb’d me to the heart. 
Thou trusty pine ! 

RECIT.—Acis. Prop of my godlike steps, I Jay thee by ! 
Bring me a hundred reeds of decent growth 


Let the day be free from sorrow, 
Free from Jove, and free from care. 


Lo! here my love! 
Turn, Galatea, hither turn thine eyes, 
See, at thy feet the longing Acis lies. 


To make a pipe for my capacious mouth ; 
In soft enchanting accents let me breathe 
Sweet Galatea’s beauty, and my love. 


ACIS AND GALATEA. 


Cease, O cease, thou gentle youth ! 
Trust my constancy and truth ; 

Trust my truth, and pow’rs above, 
The powers propitious still to love. 


O ruddier than the cherry ! 
O sweeter than the berry ! 
O nymph, more bright 
Than moonshine night, 


Like kidlings, blithe and : 
= : ot TRIO.—Acis, Galatea, and Polyphemus. 


Acis, Galatea. 
The flocks shall leave the mountains, 


The woods the turtle-dove, 
The nymphs forsake the fountains, 


Ripe as the melting cluster, 
No lily has such lustre; 
Yet hard to tame 


AIR. RECIT.—Galatea. 
As raging flame, 


And fierce as storms that bluster ! Ere I forsake my love! 
RECIT.—Polyphemus. Polyphemus. 
Whither, fairest, art thou running ? Torture! fury! rage! despair! 
Still my warm embraces shunning ? I cannot, cannot, cannot bear. 
RECIT.—Galatea. Acis, Galatea. 
The lion calls not to his prey, Not show’rs to larks so pleasing, 
Nor bids the wolf the lambkin stay. Not sunshine to the bee, 
: Not sleep to toil so easing, 
RECIT.—Polyphemus. As these dear smiles to me. 
Thee, Polyphemus, great as Jove, Polyphemus. 


Calls to empire and to love; 
To his palace in the rock, 
To his dairy, to his flock, 
To the grape of purple hue, sais 
To the plum of glossy blue, pen mile 
Wildings which expecting stand, Help, Galatea! Help, ye parent gods! 
Proud to be gathered by thy hand. And take me dying to your deep abodes. 


CHORUS. 


Mourn, all ye Muses! weep, all ye swains! 

Tune, tune your reeds to doleful strains ! 

Groans, cries, and howlings fill the neighb'ring 
shore, 

Ah! the gentle Acis is no more. 


Fly swift, thou massy ruin, fly ! 
Die, presumptuous Acis! die! 


RECIT.—Galatea. 


Of infant limbs to make my food, 

And swill full draughts of human blood! 
Go, monster ! bid some other guest ; 

I loathe the host—I loathe the feast. 


a SOLO (Galatea) anv CHORUS, 
Cease to beauty to be suing ; Must I my Acis still bemoan, 
Ever whining love disdaining, Inglorious crushed beneath that stone? 
Let the brave their aims pursuing, — Must the lovely charming youth 
Still be conqu’ring, not complaining, Die for his constancy and truth ? 
Say what comfort can you find ? 
AIR.—Damon. For dark despair o’erclouds my mind } 
Would you gain the tender creature ? CHORUS. ; 


Softly, gently, kindly treat her ; 
Suff’ring is the lover’s part. 

Beauty, by constraint, possessing, 

You enjoy but half the blessing— 
Lifeless charms, without the heart. 


Cease, Galatea, cease to grieve ; 
Bewail not when thou canst relieve; 
Call forth thy pow’r, employ thy art ; 
The goddess soon can heal the smart : 
To kindred gods the youth return, 
Thro’ verdant plains to roll his urn. 


RECIT.—Acis. 
His hidous love provokes my rage; RECIT.—Galatea. 
Weak as I am, I must engage: ’Tis done: thus I exert my pow’r divine; 
Inspir’d by thy victorious charms, Be thou immortal, though thou art not mine. 
The god of love will lend his arms. 
AIR. 
AIRS Heart, the seat of soft delight, 


Be thou now a fountain bright ! 
Purple be no more thy blood, 
Glide thou like a crystal flood. 
Rock, thy hollow womb disclose : 
The bubbling fountain, lo! it flows 
Through the plains he joys to rove, 
Murmuring still his gentle love. 


Love sounds th’ alarm, 
And fear is a-flying, 
When beauty ’s the prize, 
What mortal fears dying ? 
In defence of my treasure 
I'd bleed at each vein, 
Without her no pleasure, 
For life is a pain. CHORUS. 


Galatea, dry thy tears ; 


— 
ee Acis now a god appears. 


Consider, fond shepherd, how fleeting ’s the pleasure See how he rears him from his bed ! 
That flatters our hope in pursuit of the fair ; See the wreath that binds his head ! 

The joys that attend it by moments we measure, Hail! thou gentle murmuring stream— 
But life is too little to measure our care. Shepherds’ pleasure, Muses’ theme ; 


Through the plains still joy to rove, 


: * This Air is often omitted Murmuring still thy gentle love. 
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This song may be shortened by beginning the repeat at the sign * and omitting the 16 bars between the signs. ¢ 
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1 No 2 See eens eeereds Geena ce wieeee  Seeeme” st me ee 7 
What charms I see, Of all 
—— ——_zg. » -— a 
7 ed eer re : zr 
Of eS ee ee 
WAU 2S .4y Ss BS Sa ee a eee ees eS Ey BESS eT 
7s so 2-1 pd Je 2 DS See SS a S|" Se yg PA SAmRy are EE as Psy RST 
me We A a ee ee) ee ea Se ae ae dee ee 
-¥ iat oet z 52 : ow 
fen =. = a ag a ae 
HD == oe eS Da es ESL +4 
— Thou all. . my. . bliss, thou all. . my.. joy, thou 
SS ee fo 
ae 2 ee a 2 See ae a yu @ 2 6 
halen thoubright-est fair ! Thou all. . my... bliss, thio ‘a og ova thou 
Ee Sy — mee Bee BESS 
ron 2 ——— ee ae Smee my RR oS es eee ee os aes SS 
7 : v 


VE 7 ene ay a ee BET ES ee ee 
NOG | at Aa os IS dae Se: [ee eee 
Ea ee Be Sat Se ee ae Ee Se ee eee ie 
eS EE A Se 


la | 
a SS re 
as 


* The rest of this Duet may be omitted and the Chorus joined on the end of tbis bar, 
8088. 
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CHorus.—‘*' HAPPY WE.” THanpet. 
Presto: Acis and Galatea. 
SOPRANO, an ee ——— = : = 
On —— Sat 
: Hap - py, hap - py, hap- py, nap - py, 
¥ ie 2) Tie 2 ee a al 
AJ.TO. ete ae eg o- =~ 
. Hap- py, hap - py, hap-py, hap - py, 
Ee’ 2 > a = paeaeet a> Loge Se 
aaa AF =, _@ =e] 
ee Ot eee Se 
Hap- py, hap, - py, hap- py, hap - py; 
5 pak 
 ———— ——  ———————————— — — 
3 2S ey ee 
poe py, hap - py, hap-py, hap - py, 
. -8-3 fe oe : 
i Y 5 = Se it ey ee 
PIANo. 
f al 
Ge = 92. -9-° -s-* -s-* “ -s-° -o-° 
Qe CS SES 2S Se ey lee Sa Sen es eee aay Sar =a ae 
| -—e 3 -~e- 
[-9-—$$__—_________-& —_ e__ 
6 SESE SE a a _—_— 
S hap - py, hap-py,hap-py we, hap - py, 
may, = Sea oe ae) ES ee a 
te SF ae 
hap - py, hap - py, hap-py we, hap - py, 
re SS ie See Pee 
a SSS Sl i east (ee ere amt Feet me eae Po Seen t t 
hap - py, hap- py, hap-py we, hap - py, 
-9- -o-° es 
hap - py, hap - py, hap-py we, hap - py, 


3 =e EE eA Ja ya A 
(OO PTS SS Pe ES ET Sa EN ey ey SN OE Re ET a ll ES Ba f Sa i eS LS ae ee es od Sa 
hap - py,hap-py we!.. What joys . F ; : é ; wiles feel! what 
ee ee ee ee ge 
hap - py, hap - py we! What joys JL feel, what joys I feel ! what 
2 Se eee 
pee eee 
hap - py, hap - py we! Wihate OVS <a. oul’ . : elas eel! what 
- -o- 
a aaa ee ee - 2 p20 
Caen a ee eS ee oe 
hap - py,hap - py we! What joys I feel, what joys I feel ! what 


e Sey Seay IS 
LG Bag M7’ i eee aT Se - ERIE Ei” SSE! 
iia | hh? ke aaa EO a eases ~ a SSS ~ Ae = ee ~ Bl eee ~~ ee < ee 
EE al i ao I ES CS SS a ST aang eee i eS eS 0 A I ee 2S 2 Bs ES | 


eure i f 
charms I see, what charms I see! joys. L 2... feel? what 
ty eee 9 eae a ees a re Ses 
U 9 U LJ 
charms [I see, what charms I see! What joys I feel ! what 
ry = D eS paso ems ie 
(a a oe 
RU, Lae SS Le ay << — 
charms I see, what charms I see! What joys:. L.. «feel! what 
charms . ; 5 : : : . Isee! What joys I feel! what 
r, —< o +; i -* ro ae om el Eres Le 
| NE EE | ER F 5—__ O 
2 pa ess ‘J + 
NE PT TT TB OT IS) i A ESS ES AT eT IC Eee ES 
22 Sema eae ee sae ee Se ee ee 
re eS: 
aN ttt |__| 4 Pet 3— ae EST 
charms I... see! Hap - py, hap-py, hap - - py, hap - py we, 
—=———= Be ceeees, ea more res Oe i ier as: Ss 
an OP i Sa esa 7 o— j—e——_—__ 6 —_9-| 6 be eae Ts! 
Pe me HATES sear see! Hap- py, hap- py, hap - - py, hap - py we, 
2 — saa ae 
‘a | @ 3g a Sea ~ fa AS TET Oo ba e e 
— a s Lf t}——|y—|-__, —_—__,_# } | = & 
charms I. . see! Hap -py, hap- py, hap - - py, hap - py we, 
(een TESS 5 -* 
ee Oo ETE LC a 9 6 ae eee 
erertes oar. high Boe} Hap- py, hap- py, hap - - py, hap - py we, 
‘ ~o- ? 2 


- ; “ wy -2 i $i 4-8: 


( Laas 
2 OD : ——_ tt eS ED ES ees Pe WE A Py 


ar err! ape as ee 
a Saas eH [ 
ree bee Loe Eo SS a SS SD 
"7 ee 

=, A Sa 0 ° o* 
y. 2+ =~ = ee? Ba ere 
O———— ae aaa 

hap - py, hap - py, hap - py we ! What joys = ees 
————EE Sas Sa a) EIR PROPS |S ae 
————— Se ee 


SS JPRS BREET TT 
hap - py, hap - py, hap - py we ! What joys I feel, what 


joys 1 feel! what ae I $06) what charms see ! What 


SS Se ae = : 
O—————————— a2 = 
joys I feei’ what charms I see, what charms I see ! What 
= = =2 gate: Pm ~9- 
Zz 5 : A Ey es) EG 
2s 2... = — 
joys I feel! what charms . tose : ‘ le acme ko seen! What 


TOwon bbe ‘ feel, what charms I. . see! Hap - py, hap-py, hap - py, 
ER EOE Sa 
(ea > he > = 
@. en e. 
jeys I feel, . What charms I see! IJap- py, hap-py,hap - py, 
=. S| >< >= Bae 
= = 
JOysie lesa feel, what charms I. . see! Hap - py, hap- py, hap - py, 
tg! -o- Baye Bars 5 Pal oe Pg: 
joys i feel, what charms I see! Hap - py, hap- py, hap - py, 
a : - 
Y Fe pe 1 a o—4 i —s— hk —s— 
(3532222325 sle2e2252= 2222. > 23> 322=2 


ap - py we, hap-py, hap-py, hap - py, hap - py wel = 
aS Se ee 
hap - py we, hap-py, hap-py, hap - py, hap - py we! 
: , DES Sane ow 
ees ET 5 felt eros ee ee ee eee See ee 
caste PP Spe as: ees 
SS Se a 
Yor ee! oo | o : 


ew. 
END OF FIRST PART 
Handel.—Acis and Galatea.—Novello’s Edition. D 
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PART THE SECOND. 


No. 14. Cnorus.—** WRETCHED LOVERS.” 
a A tempo ordinario, mf 
F 4 1) A ee Se 
Wretch 
ALTO. AB = — = ——————— 7 
PY jE a aT SE a8 i= 
my 
: = =... Seay wee ee bas Se SS I 
i (== eee 


Wretch-ed “lov - ers! fate haspast this sad de-cree: No joy shall last, no 


mf 
ee é ee { = S—————— 
Wretch - ed lov - ers! fate has past this sad de - cree: No 
Bass. Cebe ——— = — = = = | Sf = 
. A tempo ordinario. GS 
5 {+ _——— a ——— 
Sige SS ae 
PIANO. O @ FE 
o - 63. ui a, ) i =i ao o« i, 
SF. e 
i> — Ft —— == _— 
2 = 


——— 5 
Wretch - ed lov -_ ers! fate has past this sad de - cree, 
=’ Aree, aE! aa ars 
as a. IS ee a ee a as 
LG SE se Sa a oa = 
joy shall last; : this sad, this sad de - 
es ee ee 
fee 
ee ee ee 
joy shalllast, mo joy shall last. fate has 
my —~ 
i a ee a ee 
Wretch - ed lov - ers! fate has past this sad de - 
=a’ (22 aS ee ae ees St ea a a Dae SS 5 
aie cee 
— H \ is r Ao - 
CE ss = 2 iol : : Xs | 
= = aaa | ee ee a Ee TET Be ae se ee 
RSS) A & SS See RES SB OP nl SE oC gt tl] ie 
fz RSS ay _ j 
* ae > r+. 


this sad de - cree, this sad de-cree: No joy shall last. 


fate has past this sad de - cree : No joy shall last. 


ST) as 
Z oa po en eee — ee eee ees 
‘Gs aeaes a ——— = 
- cree, this sad de-cree: No joy shall last. 
Sa a aan aa Ss eee ee ee ——— 
————see eg es eS 
past thissad de - cree: ‘ ae joy shall last 
1 a ee aes 
Se a ee 
cree, this sad de-cree: No joy shall last. 


Wretch - ed lov - ers, . ce Gg . your dream, 
|_| EEE TEE a Se Rs 
—— 

-o- s 
Wretch - ed lov - ers, . . wretch-ed lov - - ers, quit your dream, wretch- 
cA Fan EE ee =|— —— = Sana 
(ww =e eas! S 
WY ET Ea 
Wretch - ed lov - ers, quit your dream, 
— ees 
im By Ss Sa ee A SS 
——$————— = 
Wretch - ed lov - ers, wretch - ed lov - 
S a See es Ee eal = i 
ea 22 ee ——_——— 
; Wretch- ed lov - ers, quit your dream. 


———— = 
rsa — = 
A! = &. Ah be ——> — 
. wretch - ed lov - - ers, 

Ge = ee 
(ow Oe eee ee 
re = —— 
vw o- te 

- - ed lov -_ ers, wretch - ed lov -_ ers, wretch- 
ma nd se ae 
a ee a 

quit your dream, quit your dream, 

a) ea SRP STE (OT Pe =n ges = 
—— a | Sa = “+ = Seas =f 
WY pansy ae = 

: = = - ers, quit your dream, wretch - ed lov -_ ers, 
See ees ee ee =a 
(Cee _f aes 
Saad SER SEEN 7 SREY 

quit your dream, quit your dream, quit your dream, wretch - ed lov 


Cres. B # 
i) as a= eee I— — 
ee ee oe ee ee eee 
eg 
wretch - ed lov-ers, wretch - ed, wretch-ed lov - ers,quit yourdream ! Be - 
cres. va 
Near ea ieee SS eee ar eae Ca Ser ees 4 
an. PSS = Saeed Sas ie SS ESS Tae Reh a ~ 
(== Se <a 
-e ei Le 
Petes ody loys. a ers, quit your dream, ~ wretch-ed lov - ers, quit your dream ! Le - 
cres. 
( Fe Sas te 
G — = = EES 
wretch - ed lov -_ ers, lov - ers, quit your dream ! Be - 
crés 
ee. aaa 
€ (nwa H 
quit your dream, wretch - ed lov, ers, quit your dream ! Be - 
cres. Hg a 
_————————————— =e 
> ers, quit yourdream, quit yourdream, wretch - ed lov - ers, quit your dream! Be - 
ay ——r— ia pea ee Se — C | By 
y, = —— oS Ld = IE (DE a ee 
As ~4 = peat 1 aaa = i 
aw 5? 1 Soe ee eee, — Ciera Ey Os 
eres, S 
—. = ‘. . o- 
TAX EE” |) SRR AR ES, ian ae ee] ETE Ec? aa 
Hepa < ————————————— s 
ASS = eS 


oe ee eee Be be 
ib = = = = —— 

a>, hold, be-hold wretch - - - ed lov - - : - . 

iS’ 2) oer eee Sa 

F .2a aes x. SSS S ws 

iS 7 —— — 3 SS SSA St 
a7» Hold, be-hold the monster Po-lypheme,be-hold the mon-ster Po- lyphéme, the mon-ster Po - ly - 
7 ra 9 


== SS 


57 1 hold, be-hold, be-hold the mon-ster Po - ly - 
a’ ae. = 
(ou ——o a = Z 

- hold, be-hold, be-hold the mon-ster Po - ly - 


———————— 
V7 
—"5 aS 


v 


- hold, be-hold, 


Hp ~9 . 
are Se 3 4 g 
Ri Peer a ees San aS aes esas 

- ers, quit your dream,Behold the monster Polypheme,behold the monster Poly - 
2p a = a5 = ——¥ nel 
tal See 3 oe 
BW é io i095 6 — = +i 

- pheme, themonster Po-lypheme, the mon-ster Po-ly- pheme, be - hold, be - 


Ist & 2nd Tenors. 


) ae i 

aay. 2 3 P a ey ———— 

be oe ee === —————————— 
| = 

aw Og ee = ae ET as A) 


- pheme, behold the monsterPolypheme,behold the monster Po-ly- pheme, be - hold, be 


SSE eee 
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rar ae, a> aa > f<—1—I : 
pe ee 
PAY : 
i’ - pheme, themonster Polypheme, the mon - ster Po - _ lypheme, 
ev ae 
rie? = ——— ———————— 
——— = 
ees 
quit, your dream, Quit = sees. dream, h 


your wretch - - 


2 a 
— Seat ae ee eae ee eee 


behold the monster Polypheme, beholdthemonster Polypheme, _ the monster Poly - 


=== ioe b oer 


- pheme, behold the monster Polypheme, beholdthemonster Poly - 


—— 


wretch - 


Has S S iS 
P fage fee za 
a o- 
- pheme, behold the monster Polypheme, the monster Po-ly- pheme, the monster Polypheme, the monster Po- ly - 


Se Se ee Se 


- hold be - hold, be hold th be 


- pheme, the menster Po-ly-pheme, the ee Po-ly-pheme, the monster Polypheme, the monster Po-ly - 
ie —, . oa ea oa oS 
6 ee -o- 


Ist SoPRANO. D 
———————— 
——— 
a 
dream, . . 
2nd Soprano. am si dream: wretch - - - — ed 


- Maer es be-hold the mon-ster Po - -  ly- pheme, be- hold the mon-ster Po fe - 
—@ ——_a —= 
- = : va mon-ster, be-hold the mon - ster, 
= —-- o- @ 
- hold the mon-ster, be-hold the mon - ster, 


Ca === <== = 


- pheme, be-hold the monster Po - ly -  pheme, 


-o- ~ 
- pheme, behold the monster Polypheme, behold the monster Poly- pheme, 


ete : : 
behold the monster Polypheme, behold the monster Po-ly- 


J) 
RUZ 
: behold the monster Polypheme, behold the monster Po-ly- 
[ea\2 

wretch - - - ed lov - : - - ers, 

a een | i = _—— 
Ld. ¢ 5: pe fete 

abst Ad Og $9 $8 8 ae 
a stesso 2 |__| — | 9 + 4 
a ee el 

| ee 
— be 2A ee Se are Be 7 
AF 0 = 
ss =a = eS —_— 


4 
uw oe, 
dream, wretch : - - ed lov . wee : 
v, ral 
ae SS SS Se SS SS 
lov 2 - : ers, wretch = - = ed lov - - - 
Hop 
v.38. 
6 (aw 
AW, —— ; SSE SSS : 
wretch : ed, be - hold the monster Poly-pheme, behold the monster Po-ly - 
ist & 2nd Tenors. 
oo’ ares), 2. oe, a 
AN ss a = 
rut g-B5 Z Se —————— 
-pheme, behold the monster Polypheme, » p, Ape am S EM Ww mh, wretch - 
ay: : = 
WW 


Ist & 2nd Sopranos. 
ee ; 


aA 


al a 
behold the monster Polypheme, behold the monster Po-lypheme, the monster Poly . 


ee Ss ee aS 
3 =a 3 3 S eS et te 
pheme, behold themonster Polypheme, wretch - - : ed 

= 


- - ed lov ziee 5 - - ers, WAZ =n =o yn 
== 2 


behold the monster Poly - 


- ers, 


loys = &s, 


1 PFS I yp 4 aT La a Rees ee 
(a ae SS 


as =e ee 
- pheme, themonster Polypheme, be - hold the monster Poly - 


pb 
me pep 
Ca Si 
Jatel seul ae ol * lov 
$3 OC in OL qd Jts 
Sea ==, 5 os ! 
- pheme, beholdthe monster Polypheme, the monster Poly - pheme, the monster Polypheme, behold the monsterPoly - 
| ——— = —— zh d J a y 
pb -8 go ww wg eee oot 8 | é 
ve E I oy Deer aes) 
ip 4 — ee 


E 
Ss Sees 
= ee See eee 


See what am - ple sae he 


- pheme,be-hold themonsterPo ly-pheme! See what am - ple strides he 
@ ry ——— 
ie = @ ee 
Se = 
idlream,be-hold the monster Po-ly - pheme! See what ,am - ple strides he takes 
: . . 3 af 
: o 
S2eS == 
- pheme, the monster Po-ly - pheme! 
ey : 


see =———— * ear a= 

—— E | a gees et soe Soe pee ae nee ed eee ea eee at 
ama what am - ple_ strides he takes ! The mountain 

moe ee 

G: SS SS 
ce ae 7 am - ple strides he takes ! The mountain 


pe = aS [4 Sea a 
ple d str SCs hi a a The mountain 
—— —e e 


a what a strides he takes ! The mountain 


nods, Tes or- a carer the mountain nods, Sot thd for-est 
; im == =e = ea 
Fé P Soe =P cee ee 
nods, the for-est shakes, the mountain nods, the for-est 
U 4a eek a ral 
RUZ = \ 
the for-est shakes, the mountain nod: ah wi 
ve |_-4 Te ee—?'__——2— se 2 


nods, the for-est shakes, the mountain nods, es, for-est 


D —| ses aos 
ee 2 eet 
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[ee 


shakes, The waves run fright - - - en’d, runfrighten’dto the 
ooo cham 


os = SS ——— 
Thewavesrun fright - So a - en’d,frighten’d, runfrighten’d to the 
a ae aN 


os o fs 
o Nal 
@ 2 
: = - - en’d, run_ fright - - end to the 


shakes, The wavesrun fright - 


ey tree ee 


shakes, The waves run fright - - - en’d, run fright - - - - - -en’d to the 


errerertes 


shores ! 


v a, 
typ — 

[seer 
BN, 


shores ! 


shores ! we 
fa\* = : 
Se, [7 

= 


shores! Hark 


Lra\ = — 
Iss Pa atee —— | ssa = 
| JA ey 1 
go tery 
ee ep == a 
fay —f 2 ae De o —————— E 
E hark, howthethund’ring gi- ant roars, hark, hark 
is 2s as : a : 
SS ed 
hark, how the thund’ring gi- ant roars, hark, We hark. 
YD ta 2 =e ——— 
é =e. ne 
hark, howthe thund’ring gi- ant roars, hark, hark, hark, hark, 
27 as a ma ai apenas PY Bde 
: ee oe ao em ein wens ees a oe Dutt ianeeee 


: = “ - - ringgi-ant ras, . . = . . —, 


er 


? 58 
u 

> ———_— 6-———_ 

a 


———— 


howthethund’ring gi - ant roars, _ hark, 


how the thund’ri i= 
Jee ring gi ant roars, 


»-o- 
eaanie a= 5 eee esac 


pea] 
a 2 ee Serer pr eee 
ae fa | = -e teeta Se oF ogg oS -@ oe 


eer 


hark, hark, hark, how the 
YD SEAT, aS 
iG ———— = ——————————— = Ee 
hark, hark, hark, how the 
ts -- ————— 
——— es = SS a ee Pane 
hark, hark, hark, 4 ): en how the 
7 ae Hd Fe st Fete og os a =e 
20 ee | oti teres see tpt 
= a — al ai 


———— =——— 2 wo | 
A 5 i D ee ——— Son a 
(Wee ar SS rr Pr io it al Fz = EE 
——— a —— — oe. 
Se 
ee Pett pet ogee a ee 
Za prar oI ofl az x aa = fess] 
GRA ree a ca SC a a a a ery a Pe < @ {Poa # a 
SS a a 253 25S A Sia aii Ay EP Be ee 
V Fae 2d ea 2 ae aa lal eo SS si Ria a oie 
a | flame coro noes i ee -o- eo 3 
ae a : |_———| ——— | -@ 
SSS, Sas 
———— —— 
fanz o 
A) EF == 
thund’-ring gi - ant roars! 
a pa ee ———— ——| 
(ap ne ase Sonne! a aes | 
ES ES. as EF a SoS ae =a 


thund’-ring gi - antroars! 


‘a —S=.$<$<——— ee es 
wa’. [) 5 = =: z 
—— : S = —=<—————————— 

an Wa : | 
RUZ aS ——_ —-—— 


thund’- ring gi - antroars! 


7 Se le Se es ee eee 
Coe 7 == = aed 
A if a— ao 


thund’-ring gi - antroars! 


p An i eS - Seee ad o 
eax eS ee See Y 4 op - 95 |e | + + + Paty e——_§ yp aig —@— || 
CL —— 7 Satis Pt ml Se Se 1 

flee == baile LS = = 
i] ee 
Sl le Pace 
Ke} 2—y— | ——J m” bf "se a Se) ae ae OT PA Sess Ge ee eae 
BRS ZR | ies ae SS SS a ee A — 4 SS 
a 2 -@-' og @- A| 
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No. 18. Reort.-—“ | RAGEH.”’ 


PoLyPHEME. 


I rage, Irage, I melt, Iburn, 
Adagio. Furioso. 


The fee-ble god hasstabb’d me to the heart. Thou trusty pine! Prop of my godlike 
= ee eee errr 
SOOO 
b 
\2 hy = See 
Le? 0 a | 5 
=“ ee ST W | 
‘ = 
a = 
Cra eS a a on a a a os o_o 
=S a Y te e — 
steps, I lay thee by! Bring me a hundred reeds of decentgrowth,Tomakea pipe for my ca - 


4 
++ : L t 
V 2 ao — 7 AP ER no 4 ae H 
« pa- cious mouth ; In soft enchanting accents let me breathe Sweet Ga-la-te-a's beauty, and my love. 
Adagio e¢ piano, ———_—__—__ 


1‘ mor 
FTES RE RES 4 ————— ae 8 
= eee = 2 i =e=- 
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No. 1b, iR.—'‘' O sensi THAN THE CHERRY.” 


re ee PoLYPHEME., 
om (Sine pe as 
O sweeter than the berry ! O ruddier than the 


Allegro. 


O eae ae ! 


O nymph ,more bright than moonshine night, Like kidlings, blithe and 
a 


cherry ! 0 sweeter than the ber-ry ! 
aS 
= tall a es ey. aS -o- => ~ 

la n Pd @ vd 7‘ 

OD A 6 H ; 
ee eteets ot wets eee Cherie tt ele F 
av Sa Se es ee = —_—— As 
fey Lt = a ae a 


ruddier than the aed ! O sweeter than the ber - ry! O  ruddier than the cher-ry ! Cc 


{a eS _ eS a eae 
af £ Jal OS pe ee 2 sara ee = a —_— 


= a eet 


sweeter than the ber-ry ! QO ruddier than the cherry ! O _ sweeter than the ber-ry ! O 
-o oe, 
pb obo Feet pea P oe Et the ereicet EP Pe Sug 
ze eo ii er [ f ae, best — fet Tt 


EE I = {| ee ee ES ——— ee 
SP ree hee st ee 
: : - = eral - ry, blitheand mer-ry, O nymph, more bright than 


—— 


=e ~ ee 5 
Zaye fe ro | eo oe Se IES aes ear || nee a > 
Sareea ee, —— 
ee aS To 2 PSs SS aon ead 


So 


moon-shinenight,Like kid-lings, blithe and mer- ry. 


eo Bl 
ff — = 
oo Lae ae 
2 2 a eet ee = fee eel == 
ss 

r~ FINE 

Lra\ © ea pass 
Et ——————— = =| 

-s- 

9+ as 2 ' po te EFT: ae itoahie) Morn, 

IS eo, | en wT FE ES JA | Sa aa 
(5g ee Se eee eT 
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No. 23. Ar.—‘‘ LOVE SOUNDS THE ALARM.” 
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# asthe Da Capo, the 15 bars following this sign may be omitted. 
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No. 26 Cuorus.—“* MOURN, ALL YE MUSES.” 
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ORATORIOS, CANTATAS, MASSES, &c. 


(S.A.T.B. EpiTrons onty.) 


PRICE ONE SHILLING AND SIXPENCE EACH. 


THOMAS ADAMS. 


+CROSS OF CHRIST, THE. 
4+GOLDEN HARVEST, A. 
+HOLY CHILD, THE. 
TNATIVITY, THE. 
RAINBOW OF PEACE, THE. 


W. G. ALCOCK. 
AND I HEARD A GREAT VOICE. 


THOMAS ANDERTON. 
NORMAN BARON, THE. 
+ WRECK OF THE HESPERUS, THE. 


E, ASPA. 
GIPSIES, THE. 


ASTORGA. 
STABAT MATER. 


EeeaUionw INs 
* SONGS IN A FARMHOUSE. 


BACH. 
+BIDE WITH US. 
te DITTO (WetsH Worps). 
CHRIST LAY IN DEATH’S DARK 
PRISON, 
eT oan, GRAVE YE THIS GLAD 


AY. 

+ CHRISTMAS ORATORIO, Parts 1—2. 
DITTO DITTO. PaRTs 3—4. 
DITTO DITTO. ParTs 5—6, 

COME, JESU, COME (MotTe?), 

COME, REDEEMER OF OUR RACE. 

FROM DEPTHS OF WOE I CALL ON 

THEE. 

GIVE THE HUNGRY MANTHY BREAD. 

GOD GOETH UP WITH SHOUTING, 

GOD SO LOVED THE WORLD. 

+GOD'S TIME IS THE BEST. 

ff. DIELTO (WeEtsH WorpDs). 

7HOW BRIGHTLY SHINES YON STAR 

OF MORN. 
IF THOU BUT SUFFEREST GOD TO 
GUIDE THEE. 


+JESU, PRICELESS TREASURE 
(MoTeET). 

+. DITTO (WetsH Worps). 

ESUS, NOW WILL WE PRAISE THEE. 

ESUS SLEEPS, WHAT HOPE 
REMAINETH. 

LET SONGS OF REJOICING BE 
RAISED. 


LORD IS A SUN AND SHIELD, THE. 

+LORD IS MY SHEPHERD, THE, 

LORD, REBUKE ME NOT. 

* MAGNIFICAT IN D. 

+MY SPIRIT WAS IN HEAVINESS. 

O CHRIST MY ALL IN LIVING. 

O JESU CHRIST, THOU PRINCE OF 
PEACE. 

+O LIGHT EVERLASTING. 

O PRAISE THE LORD FOR ALL HIS 
MERCIES. 

O TEACH ME, LORD, MY DAYS TO 
NUMBER. 

PRAISE OUR GOD WHO REIGNS IN 
HEAVEN. 

PRAISE THOU THE LORD, JERU- 
SALEM. 

SAGES OF SHEBA, THE. 

+SING YE TO THE LORD (MotTe?). 

+SLEEPERS, AWAKE. 

SPIRIT ALSO HELPETH US, THE 
(TR ONGHOLD SURE, A 
STR , A. 

[PHERE IS NOUGHT OF SOUNDNESS 
IN ALL Eee 

THOU GUID 5 

WAILING, GT ED Ea lee 

TCH YE c 
WHEN WILL GOD RECALL MY SPIRIT. 
WHOSO DOTH OFFER THANKS. 


J. BARNBY, 
+ REBEKAH, 


M. BARTON. 
MASS, IN A (UnaccomPanieD), 


BEETHOVEN. 
+tCHORAL FANTASIA (Op. 80). 
ENGEDI (Op. 85). 
tMASS, IN C (Latin Worps) (Op. 86), 
*MASS, IN C (Op. 86). 
tMOUNT OF OLIVES (Op. 85). 


G. J. BENNETT. 
EASTER HYMN (On THE Morn oF EASTER 
Day). 
W. STERNDALE BENNETT. 
EXHIBITION ODE, 1862. 
+ MAY QUEEN, THE. 
+ WOMAN OF SAMARIA, THE, 


G. R. BETJEMANN. 
THE SONG OF THE WESTERN MEN. 


HUGH BLAIR, 
t HARVEST-TIDE. 


J. BRAHMS. 
+ REQUIEM (Op. 45). 
SONG OF DESTINY, A (Op. 54). 
SONGS OF LOVE (Vocat Part ONLY). 


J. B. van BREE. 
+ ST. CECILIA’S DAY. 


A. H. BREWER. 
O PRAISE THE LORD. 
SONG OF EDEN, A. 
J. F. BRIDGE. 
HYMN TO THE CREATOR, 
+INCHCAPE ROCK, THE. 
+LORD’S PRAYER, THE. 
*+ROCK OF AGES, 
CARISSIMI. 
* JEPHTHAH. 
CHERUBINI. 
* REQUIEM MASS, IN C MINOR. 
THIRD MASS, IN A (CorRoNATION). 
FOURTH MASS, IN C. 
Guba COB; 
MY SOUL TRULY WAITETH. 


M. CCSTA. 
DREAM, THE. 


F. H. COWEN. 
}+HE GIVETH HIS BELOVED SLEEP. 


Boy, DALE. 
{BEFORE THE PALING OF THE 
STARS. 

H. WALFORD DAVIES. 
+HERVE RIEL. , 
ODE ON TIME. y 

T. F. DUNHILL. 
TUBAL CAIN. 
EDWARD ELGAR. 
{FOR THE FALLEN. 


{FOURTH OF AUGUST, THE. 
TE DEUM AND BENEDICTUS, IN F. 


ROSALIND F. ELLICOTT. 
ELYSIUM. 
ROBERT FRANZ, 
PRAISE YE THE LORD (Op. 19). 


NIELS W. GADE. 


+ CHRISTMAS EVE (Op. 40). 
+ ERL-KING’S DAUGHTER,THE (Op.30), 


ZION (OP. 49). 


G. GARRETT. 
tHARVEST CANTATA. 


A. R. GAUL. 
tRUTH Ctoruszs ony). 


HERMANN GOETZ. 
BY THE WATERS OF BABYLON (Op.13). 
NGENIA (Op. ro). 


A. M. GOODHART. 
EARL HALDAN’S DAUGHTER, 


CH. GOUNOD. 


(ENGLISH), 

(SELECTION, For 
PERFORMANCE). 

*t GALLIA. 

MESSE SOLENNELLE, Ste. Cécize 
(LATIN), 

OUT OF DARKNESS. 

PASSION, THE. 

t+tREDEMPTION (Part 2). 

+ REDEMPTION (Part 3). 


GRAUN. 
OUR LORD, 


CoNncERT 


PASSION OF 
(CHORUSES ONLY). 


ALAN GRAY. 
LEGEND OF THE ROCK-BUOY BELL, 


J. O. GRIMM. 
SOUL'S ASPIRATION, THE 


HANDEL. 
ACIS AND GALATEA, 
CHANDOS TE DEUM. 
DETTINGEN TE DEUM. 
DIXIT DOMINUS. 
* EXCEPT THE LORD BUILD THE 
HOUSE. 
+ISRAEL IN EGYPT (Pocket EpiTI0n). 
+JUDAS MACCABZUS (Ditto). 
+ MESSIAH (DirrTo). 
*NISI DOMINUS. 
O COME, LET US SING. 
+O PRAISE THE LORD. 
ODE ON ST. CECILIA’S DAY. 
PASSION OF CHRIST (ABRIDGED). 
UTRECHT JUBILATE. 
WAYS OF ZION, THE. 


C. A. E. HARRISS. 
SANDS OF DEE, THE. 


J. HARRISON. 
CHRISTMAS CANTATA, 
7 HARVEST CANTATA. 


HAYDN. 
+CREATION, THE (Pocket Epirion). 
* FIRST MASS, IN B FLAT. 
FIRST MASS, IN B FLAT (Latin). 
SECOND MASS, IN C (Latin). 
THIRD MASS IN D (Latin). 

* THIRD MASS. 
*TE DEUM. 
SEASONS, THE, FROM: 
+SPRING. 
SUMMER. 
AUTUMN. 
WINTER. 
SEASONS, THE (CuHoruUSES ONLY). 


EDWARD HECHT. 
O MAY IJOIN THE CHOIR INVISIBLE. 


H. M. HIGGS. 
ERL KING, THE. 


F. HILLER. 
+ SONG OF VICTORY, A (Op. 151). 


THE 
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July 1923.) 


ORATORIOS, CANTATAS, MASSES, &c.—Continued. 


(S.A.T.B. EDITIONS ONLY.) 


PRICE ONE SHILLING AND SIXPENCE EACH. 


GUSTAV HOLST. 
ODE TO DEATH. 


HUMMEL. 


FIRST MASS, IN B FLAT (OP. 77). 
SECOND MASS, INE PLAT (Op. 80). 
THIRD MASS, IN D (Op. 111). 


A. JENSEN. 
+ FEAST OF ADONIS, THE. 


W. JORDAN. 
BLOW YE THE TRUMPET IN ZION. 


E. H. LEMARE. 
‘TIS THE SPRING OF SOULS TO-DAY. 


LEONARDO LEO, 
DIXIT DOMINUS. 


C. HARFORD LLOYD. 


O GIVE THANKS UNTO THE LORD. 
SONG OF BALDER, THE. 


HAMISH MacCUNN. 


+LORD ULLIN’S DAUGHTER. 
+WRECK OF THE HESPERUS, THE. 


G. A. MACFARREN, 


+ MAY DAY. 
OUTWARD BOUND. 


A, C. MACKENZIE. 
+BRIDE, THE. 


MENDELSSOHN. 


+AS THE HART PANTS (Op. 42). 
+ATHALIE (Op. 74). 
*AVE MARIA (Saviour oF SInNERS). 


(OP. 23). 
iP CHRISTUS (OP. 97). 
+COME, LET US SING (Op. 46). 
phe Ce 70) (POCKET Seeeey 

(CHORUSES ONLY). 

FESTGESANG (HYMNS OF PRAISE), 
+HEAR MY PRAYER, 
+HYMN OF PRAISE (LogGEsanG) (OP. 52). 
+* LAUDA SION (Op. 93). 
+LORD, HOW LONG (Op. 96). 
+LORELEY (Op. 98). 
MAN IS MORTAL (Op. 23, No, 
eS Ee NIGHT'S 


(Op. 61). 
*NOT UNTO US (Op. 31). 
+ST. PAUL (Op. 36) (eocust Epirion). 
DITTO (CHORUSES ONLY). 
A in Siege NIGHT, THE FIRST 


(OP. 60). 
{WHEN ISRAEL OUT OF EGYPT 
CAME (Op. 51). 


MEYERBEER. 


gist PSALM (Latin), 
gist PSALM (Ena tis4). 


3). 
DREAM 


MOZART. 


* FIRST MASS. 

KING THAMOS. 

REQUIEM MASS (Latin), 
*+REQUIEM MASS. 
SEVENTH MASS (Latin). 
TWELFTH MASS (Latin), 

DITTO (ENGLISH), 

* TWELFTH MASS. 


STAFFORD NORTH. 
tIN THE MORNING, 


PALESTRINA. 
SURGE ILLUMINARE. 


H, W. PARKER. 
KOBOLDS, THE. 


Crit PARRY: 
+BLEST PAIR OF SIRENS. 


++CHIVALRY OF THE SEA, THE 


(NavAL ODE). 

GLORIES OF OUR BLOOD AND 
STATE, THE 

TE DEUM LAUDAMUS (Coronation, 
IQI1). 


C. PINSUTI. 
PHANTOMS. 


E. PROUT. 
FREEDOM. 
HUNDREDTH PSALM, THE, 


PURCELL. 


TE DEUM AND JUBILATE, IN D. 
+TE DEUM, IN D. 
TE DEUM, IN D (Latin). 


ROMBERG. 


HARMONY OF THE SPHERES, THE 
(OP. 45). 

+ LAY OF THE BELL, THE (Op, 25). 

TE DEUM. 

{TRANSIENT AND THE ETERNAL, 
THE (Op. 42). 


ROSSINI. 
*}+STABAT MATER. 


ED. SACHS. 
KING CUPS. 
WATER-LILIES. 


SCHUBERT. 


MASS, IN A FLAT. 
MASS, IN B FLAT (Op. 141). 
MASS, IN C (Op. 48). 

i MASS, 1 NF. 

MASS, IN G. 

{SONG OF MIRIAM (Op. 136). 


SCHUMANN. 


spe goles HYMN, “IN LOWLY GUISE” 

(Op. 71). 

KING’S SON, THE (Op. 116), 

MANFRED (Op. 115). 

MIGNON’S REQUIEM (Op. 908s). 

{NEW YEAR’S SONG (OP, 144). 

PILGRIMAGE OF THE ROSE, THE 
(Op, 112). 


H. SCHUTZ. 
PASSION OF OUR LORD, THE. 


B. LUARD-SELBY. 
DYING SWAN, THE 


E. SILAS. 


MAGNIFBICAT, IN D (Latin), 
MASS, IN C, 


H. SMART. 
SING TO THE LORD. 


A. BRENT SMITH. 
IN GLORIOUS FREEDOM. 


ALICE MARY SMITH. 
ODE TO THE NORTH-EAST WIND. 


SPOHR. 


CHRISTIAN’S PRAYER, THE, 
+GOD, THOU ART GREAT (Op. 98). 
HYMN TO ST. CECILIA (Op. 97). 
+LAST JUDGMENT, THE. 


D. STEPHEN. 
+LAIRD O’COCKPEN, THE, 


S. STOCKER. 
SONG OF THE FATES. 


S. STOJOWSKI. 
SPRINGTIME (Op. 7). 


A. SULLIVAN, 


EXHIBITION ODE. 
+ TE DEUM (THaNKsGIVvING). 


A. GORING THOMAS. 
+SUN WORSHIPPERS, THE. 


E. H. THORNE, 
BE MERCIFUL UNTO ME. 


B. TOURS. 
FESTIVAL ODE, A. 


WAGNER. 


FLYING DUTCHMAN Uh SELECTION 
FROM ACT 2). 


ERNEST WALKER. 


HYMN TO DIONYSUS, A. 
ODE TO A NIGHTINGALE. 


C. M. WEBER, 


JUBILEE CANTATA. 
* MASS, IN E FLAT, 
* MASS, IN G. 
PRECIOSA. 

THREE SEASONS. 


S. WESLEY. 
DIXIT DOMINUS. 


S. S. WESLEY. 
O LORD, THOU ART MY GOD. 


JOHN E. WEST. 


LORD, I HAVE LOVED THE HABI.— 
TATION OF THY HOUSE. 
SONG OF ZION, A 


C. WOOD. 
ODE TO THE WEST WIND, 


R. T. WOODMAN. 
FALMOUTH. 
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Meee DUETS. 


(ALBUMS.) 


Paper 


FRANZ ABT. 
TWENTY-FOUR DUETS (Sop. 
and Cont.). Book 1, Nos. 1 to 12 4/0 


| S TWENTY- FOUR DUETS (Sop. 
3 4 and Cont.). Book 2, Nos.13to24 4/0 


- STERNDALE BENNETT. 


E FOUR SACRED DUETS ek) 


JOHANNES BRAHMS. 
FOUR DUETS (Op. 28) one and 
Bar.) Bos 

H. A. . CAMPBELL. 
: SIX TWO-PART SONGS, with 


Two Violins ad lib. melo 
Tonic Sol-fa 0/8 
FOUR TWO-PART SONGS, 

with. Two Violins ad lib. 1/0 

Tonic Sol-fa 0/4 
F. H. COWEN. 
© SIX DUETS (Sop. and Cont.) ... 2/6 


SEIVE DUETS (SDD: and ee 
(2nd Set) 


E. DANNREUTHER. 


. 2/6 


_ FIVE TWO-PART SONGS . 4/0 
: E. C. FORD. 
Polk TWO-PART SONGS 2/6 


q MYLES B. FOSTER. 
"SIX TWO-PART SONGS __... 1/6 
" SIX TWO-PART ANTHEMS ... 1/6 
- «~«BATTISON HAYNES. 
SIX DUETS (Sop. and Cont.) ... 2/6 
_ SIX TWO-PART SONGS . 2/6 

TWELVE TWO-PART SONGS 

(in two books) each oN 
} OLIVER KING. 

SIX DUETS (Sop. and Cont.) ... 4/0 


Cover. 


Paper 


JOHN KINROSS, 2x 


PONGS OF tHE FOREST. 
Six Two-part Songs 1/6 


MENDELSSOHN. 
PHIRDPE RN VOPR T 
SONGS . 1/6 
Tonic Sol-fa - L/0 
LIER oN el WO. PART 
SONGS: =. . Folio 


PLR EEN TWO-PART 
SONGS (German and English) 


MOORE. 
IRISH MELODIES. Duets 


CIRO PINSUTI. 
SIX TWO-PART SONGS. 


SIX TWO-PART SONGS. 
oon Set) a 


4/0 


2/6 
Pa6 


. 3/0 
. 8/0 


CARL REINECKE. 
TWELVE CANONS (for Two- 


part Female Chorus or Two. 
Solo Voices) as iG 


RUBINSTEIN. 


BIGHTEEN? ePwo-=PART 
SONGS eee and aa 
Words) ... . 4/0 


H. SMART. 
NINE SACRED DUETS ioe 
and Cont.) = . 4/0 
SCHUMANN. 
THIRTY-FIVE VOCAL DUETS 
(German and English Words) ... 4/0 


CHARLES WOOD. 


SIX TWO-PART SONGS. For 
Solo Voices (or Female Chorus) 4/0 


tas Most of the above Duets are published pe Dara tely 1k in Novello’s School Songs and Two-Part Songs. 


i 
ce 


Eecpose MONBLLO AND COMPANY, LimirTeb. 


4 New York: 
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THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A. 


Cloth 


Gilt. 


3/0 


7/0 


a 


CONCONE’S LESSONS 


NEW EDITION 
WITH MARKS OF EXPRESSION AND PHRASING 


ALBERTO RANDEGGER. 


Price Two Shillings and Sixpence each. 


00 Lessons for the Medium part of the 
Voice. (Cloth, gilt, gs. 6d.) 

25 Lessons. A Sequel to the Fifty Lessons 
for the Medium part of the Voice. 

15 Vocalises. A Sequel to the Twenty-five 
Lessons for the Medium part of the 
Voice. 

40 Lessons for Contralto 

40 Lessons for Bass or Baritone. 


15 Vocalises for Contralto (or Mezzo- 
Soprano). 7 


The sterling value and great usefulness of Concone’s Lessons have 
been so long recognised and so generally admitted, that their extensive 
adoption caused, as a natural consequence, the issue of numerous editions 
in almost every country where the study of the Art of Singing is culti- 
vated. No edition, however, which has hitherto-come under my notice, 
seems to me as correct, complete, and reliable as it should be. 

I have endeavoured to rectify this deficiency by adding in the present 
edition signs of expression and phrasing, where I considered it expedient 
to do so, completing, and in some cases altering, the breathing marks, 


and altogether carefully revising the whole work.—ALBERTO RANDEGGER. 


LONDON: NOVELLO AND COMPANY, LIMITED. 


(July, 1923.) 


